198              LET THERE BE SCULPTURE

surprising comment by leader critics ; yet the fact that a
sculptor, single-handed, could with all his out-of-pocket
expenses, over-head charges for studio, sustenance for himself
and his family, and the labour of about fifteen months, earn
the magnificent sum of seven thousand pounds, passes their
belief. Of this sum received, one quarter is deducted for the
Gallery, another quarter or more goes to the Income Tax,
and to sum up, and to make the whole thing more grotesque,
the actual price of the work was not one-quarter of the
published sum.

The vast sums expended on death and destruction, or for
millions of foolish and banal activities, are taken for granted.

To end this chronicle to my own satisfaction for once, I
will leave out the mud-slinging articles and comments, and
publish two reviews: one by L, B, Powell in The Birmingham
Mail of June 9th, 1959, and the other by William McCance
in Picture Post of June 24th, 1959.

This is Mr. Powell's :

Crowded private view days are not the best occasions for seeing
great works of art, but they cannot be improved upon for hearing
what people^ say regarding them, I shall remember yesterday's
private view at the Leicester Galleries, London, of Epstein's
" Adam ", his latest, and in every way his most imposing addition
to the series, of big-scale carvings which are .unequalled in the free
sculpture of our time, for a chance conversation with a visitor
from .New York*

*' To me ", she said, with that charming diffidence which, seems
characteristic of cultured New Yorkers, " ' Adam ' is as if it were
not made by a man, but by mankind."

Now there is a phrase which any professional writer upon art
must envy. Powerful impressions are not often sorted out with
such clarity, or with such complete embodying of a word of thought
in a few words, and I am sure nothing better than this can be said
about "Adam".

With equal confidence it can be said that no ono who sees only
a photographic reproduction of this piece of monumental sculpture
in alabaster (I call it " free " because it is unrelated to any archi-
tectural requirements) can feel about it in the same way. The